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PAUL ACADEMY  |  ENGLISH MINES™ 

STRANGE MEETING 

WILFRED OWEN  •  COMPLETE ILLUSTRATED STUDY MATERIAL 

 
An original artistic interpretation of the imagined meeting between two First World War 

soldiers. 

CLASS XI  |  ISC ENGLISH LITERATURE  |  COMPREHENSIVE EXAMINATION 

GUIDE 

INSIDE THIS PACK 

Complete two-column explanation of all 44 lines • 45 contextual 

expressions • themes and poetic devices • 25 MCQs • extract-based 

practice • model answers • last-minute revision. 

 

Learn Clearly. Think Critically. Excel Confidently. 
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CONTENTS & LEARNING OBJECTIVES 

• Before You Begin: Wilfred Owen and the World War I context 

• Learning map and detailed movement-wise summary 

• Original lines beside modern explanation, vocabulary and close reading 

(44 lines) 

• Contextual vocabulary and expressions 

• Character voices, themes, symbols, poetic devices and form 

• Exam-ready very short, short and long answers 

• Five reference-to-context practice sets and marking points 

• Competency/HOTS tasks, 25 MCQs and explanatory answer key 

• Ready Reckoner, pitfalls, reflective work and sources consulted 

What students will be able to do 

• Explain every line of the poem in clear contemporary English. 

• Identify the speaker, stranger and significance of the dramatic 

revelation. 

• Analyse the image of Hell, the tunnel, chariot-wheels, citadels and 

sweet wells. 

• Distinguish physical injury from the psychological suffering associated 

with war. 

• Interpret half-rhyme, paradox, irony and other supported poetic 

techniques. 

• Write evidence-based short and analytical answers for ISC-style 

practice. 

• Evaluate the poem’s message about shared humanity and lost 

potential. 

POETRY MODULE SELECTED 

A line-by-line poetry approach is used because Strange Meeting 

depends on a shifting voice, ambiguous setting, dense imagery, 

distinctive near-rhymes and a climactic final revelation. 

 

BEFORE YOU BEGIN: CONTEXT 

Wilfred Edward Salter Owen (1893–1918) was an English poet and soldier. 

The accompanying textbook notes his influences, including Keats, Shelley, 

W. B. Yeats and, especially, Siegfried Sassoon. Unlike verse that idealised 

military sacrifice, Owen’s poetry examines the pity, anguish and human 
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waste of the First World War. He died in action on 4 November 1918 at the 

age of 25. The textbook dates Strange Meeting to 1918 and states that it 

appeared in print in 1919. 

The poem does not offer a straightforward account of a particular 

historical battle. It stages a visionary encounter: a soldier apparently 

escapes from battle, descends into an underworld, and speaks to the 

enemy soldier whom he has killed. The strange setting gives the dead 

soldier a voice, allowing him to explain what war has taken away. 

CURIOSITY HOOK 

Why would the person you killed call you “my friend”? Read the poem 

as a gradual answer to this unsettling question. 

 

Source and textual method 

Primary text: the textbook scan (printed pp. 20–23), including its 

annotations about the poet, the First World War and difficult expressions. 

The line-by-line treatment below follows the exact 44-line sequence on pp. 

22–23.  

 
Fig. 1. The imaginary underground encounter: the underworld conveys sorrow beyond 

visible wounds. 



PAUL ACADEMY   |   POWERED BY ENGLISH MINES™ 

paulmasih.com   |   englishmines.com   •   ISC CLASS XI PAGE 4 

THE POEM AT A GLANCE 

Element Essential information 

Genre Visionary anti-war poem, using dramatic 

conversation. 

Setting A deep tunnel and gloomy underground world 

that the narrator calls Hell. 

Speakers An unnamed soldier (opening voice); a dead 

enemy soldier (extended reply). 

Historical background First World War: trench warfare, loss of life and 

disillusionment. 

Core conflict Military categories of enemy versus shared 

human experience. 

Central sorrow The stranger’s unlived years, unexpressed truth 

and wasted talents. 

Dramatic turning point The stranger reveals that the speaker killed him. 

Ending A quiet invitation to sleep; forgiveness without 

undoing death. 

COMPLETE MOVEMENT-WISE SUMMARY 

Strange Meeting can be understood as six connected movements rather 

than as a conventional story with a clear external setting. Notice how the 

atmosphere moves from uncertainty to recognition, from private grief to 

moral argument, and finally from military hostility to reconciliation. 

I. Escape and the Underworld (Lines 1–10) 

The speaker apparently escapes battle by descending a deep, ancient 

tunnel. He encounters motionless sleepers, one of whom rises with a look 

of recognition. The stranger’s sad, lifeless smile makes the speaker realise 

that the chamber is Hell. Owen establishes uncertainty: the narrator’s 

condition is not openly explained. 

II. The First Conversation (Lines 11–16) 

Although no blood or gunfire from the battlefield reaches this place, the 

stranger looks deeply troubled. The speaker suggests that there is no 
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reason to mourn here. The stranger disagrees: he mourns his unlived 

years, his lost opportunities and the hopelessness produced by death. 

III. The Search for Beauty (Lines 17–24) 

The stranger once sought an intense beauty beyond simple physical 

appearance. Both joy and sorrow could have led him to create something 

valuable for others. All of this potential has disappeared with his death. 

The truth he meant to express remains untold. 

IV. The Pity of War (Lines 25–29) 

That unspoken truth is the concentrated suffering caused by war. The 

stranger fears future generations will either accept the world war has 

damaged or, dissatisfied, repeat bloodshed. Humanity may obey in 

disciplined ranks while moving backwards morally. 

V. The Desire to Heal (Lines 30–39) 

The stranger had courage, insight and mastery. He might have tried to 

cleanse the bloodstained machinery of war with deep, incorruptible truths. 

He wished to spend his spirit generously on healing rather than through 

combat wounds. Owen emphasises invisible mental suffering. 

VI. Recognition and Rest (Lines 40–44) 

At last the stranger reveals himself as the very enemy the narrator killed. 

He remembers the attack and his reluctant defence. Instead of blaming his 

killer, he calls him a friend and invites him to sleep. The ending reconciles 

the men, but cannot recover their lost lives. 

 
Fig. 2. Six movements: from apparent escape to reconciliation. Use this sequence to 

structure analytical answers. 
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COMPLETE TWO-COLUMN LINE-BY-LINE PARAPHRASE 

Read the left-hand column alongside the right-hand explanation. The 

modern explanation is a paraphrase, while the “Close reading” line 

highlights a supported interpretation or examination point. The original 

wording and order follow the supplied textbook’s 44 lines. 

I. Descent into the Underworld 

Original poem (with line number) Modern meaning, words and notes 

01   It seemed that out of battle I 

escaped 

Meaning: The speaker feels that he has 

escaped the fighting; the wording does not 

confirm that he survived. 

Words: seemed: apparently; escaped: got 

away 

Close reading: The uncertain opening makes 

the episode dreamlike. 

02   Down some profound dull tunnel, 

long since scooped 

Meaning: He moves down a deep, gloomy 

passage that seems to have been hollowed out 

long ago. 

Words: profound: very deep; dull: dim; 

scooped: dug out 

Close reading: The tunnel suggests descent 

from the battlefield into death. 

03   Through granites which titanic 

wars had groined. 

Meaning: The passage runs through rock 

shaped into vaults by immensely powerful 

conflicts. 

Words: granites: hard rocks; titanic: gigantic; 

groined: made into intersecting arches 

Close reading: Ancient scale makes human 

violence seem enduring and colossal. 

04   Yet also there encumbered 

sleepers groaned, 

Meaning: He hears low groans from figures 

who lie motionless, as if weighed down in 

sleep. 

Words: encumbered: burdened; groaned: 

sounded with pain 

Close reading: Sleep delicately suggests 

death without stating it directly. 
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Original poem (with line number) Modern meaning, words and notes 

05   Too fast in thought or death to be 

bestirred. 

Meaning: These figures are too firmly bound 

by thought or death to move or wake. 

Words: fast: fixed; bestirred: roused into 

movement 

Close reading: The ambiguity between 

mental stillness and death deepens the 

eeriness. 

06   Then, as I probed them, one 

sprang up, and stared 

Meaning: When the speaker examines the 

bodies, one suddenly rises and stares at him. 

Words: probed: examined; sprang: rose 

suddenly 

Close reading: The sudden action begins the 

main encounter. 

07   With piteous recognition in fixed 

eyes, 

Meaning: The stranger recognises him with a 

fixed, deeply sorrowful expression. 

Words: piteous: sorrowful; fixed: steady, 

unmoving 

Close reading: The recognition foreshadows a 

relationship not yet revealed. 

08   Lifting distressful hands, as if to 

bless. 

Meaning: The stranger lifts suffering hands 

as though offering a blessing. 

Words: distressful: showing pain; bless: offer 

benevolent wishes 

Close reading: A gesture of apparent mercy 

contrasts with battle's violence. 

09   And by his smile, I knew that 

sullen hall,— 

Meaning: The speaker interprets the 

stranger's strange smile and realises 

something about the gloomy chamber. 

Words: sullen: dark and joyless; hall: 

chamber 

Close reading: A smile, normally cheerful, 

becomes troubling in this context. 

10   By his dead smile I knew we stood 

in Hell. 

Meaning: The lifeless smile makes the 

speaker understand that they are in Hell. 

Words: dead smile: ghostly, lifeless 

expression 

Close reading: Hell may be read as an 

imagined realm and a moral image of war. 
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II. Silence and the Grief of Lost Years 

Original poem (with line number) Modern meaning, words and notes 

11   With a thousand fears that vision's 

face was grained; 

Meaning: Innumerable fears have left their 

marks upon the stranger's face. 

Words: vision: ghostlike figure; grained: 

furrowed or marked 

Close reading: The exaggeration makes 

emotional suffering physically visible. 

12   Yet no blood reached there from the 

upper ground, 

Meaning: Though they are below the battlefield, 

no fresh blood flows into this space. 

Words: upper ground: battlefield above 

Close reading: The separation from bloodshed 

does not end the stranger's anguish. 

13   And no guns thumped, or down the 

flues made moan. 

Meaning: Neither gunfire nor its mournful 

echoes are heard in the underground passages. 

Words: thumped: boomed; flues: channels; 

moan: low wail 

Close reading: The strange silence contrasts 

with the violent battlefield. 

14   “Strange friend,” I said, “here is no 

cause to mourn.” 

Meaning: Calling the other a friend, the speaker 

assumes that there is no reason to grieve away 

from battle. 

Words: mourn: grieve or lament 

Close reading: His kindly assumption 

misunderstands loss beyond bodily pain. 

15   “None,” said that other, “save the 

undone years, 

Meaning: The stranger replies that the unlived 

years of his life are reason enough for mourning. 

Words: save: except; undone years: years that 

will never be lived 

Close reading: Lost possibilities, not simply 

death, become central. 

16   The hopelessness. Whatever hope is 

yours, 

Meaning: He mourns the destruction of hope 

and says the speaker's aspirations were once his 

own. 

Words: hopelessness: absence of hope 

Close reading: The men share ordinary human 

longings despite being enemies. 
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Fig. 3. The stranger’s expression suggests recognition and compassion rather than 

vengeance. 

 

III. The Pursuit of Beauty and Unspoken Truth 

Original poem (with line number) Modern meaning, words and notes 

17   Was my life also; I went hunting 

wild 

Meaning: The stranger passionately pursued 

meaningful possibilities in life. 

Words: hunting wild: pursuing intensely 

Close reading: The hunting imagery shows 

his active ambition. 

18   After the wildest beauty in the 

world, 

Meaning: He sought the most extraordinary 

and profound form of beauty. 

Words: wildest beauty: intensely powerful, 

elusive beauty 

Close reading: Beauty can refer to truth and 

creative experience, not a named woman. 

19   Which lies not calm in eyes, or 

braided hair, 

Meaning: The beauty he sought was not 

merely the calm attractiveness of physical 

features. 

Words: braided: plaited; lies not calm: does 

not simply rest 

Close reading: The line contrasts superficial 

loveliness with deeper experience. 
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Original poem (with line number) Modern meaning, words and notes 

20   But mocks the steady running of 

the hour, 

Meaning: That deeper beauty refuses to be 

confined by ordinary measured time. 

Words: mocks: defies; running of the hour: 

passage of time 

Close reading: Time is personified, and 

beauty seems to transcend it. 

21   And if it grieves, grieves richer 

than here. 

Meaning: Even its sorrow is richer and more 

meaningful than the hopeless pain of this 

place. 

Words: grieves richer: feels sorrow of greater 

depth 

Close reading: Not all sorrow is futile: 

compassionate feeling can carry value. 

22   For by my glee might many men 

have laughed, 

Meaning: His happiness might once have 

brought joy and laughter to many others. 

Words: glee: delight 

Close reading: The conditional form 

underscores unrealised influence. 

23   And of my weeping something had 

been left, 

Meaning: His tears, too, might have produced 

something lasting and valuable. 

Words: weeping: crying; left: remained as a 

legacy 

Close reading: Creative work might grow 

from both delight and grief. 

24   Which must die now. I mean the 

truth untold, 

Meaning: That possible legacy must now 

disappear: a vital truth remains unspoken. 

Words: truth untold: insight never expressed 

Close reading: The next line identifies the 

missing truth. 

 

IV. The Pity of War and False Progress 

Original poem (with line number) Modern meaning, words and notes 
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Original poem (with line number) Modern meaning, words and notes 

25   The pity of war, the pity war 

distilled. 

Meaning: He wished to reveal the 

concentrated suffering and human cost of 

warfare. 

Words: pity: compassionate sorrow; distilled: 

reduced to essence 

Close reading: This is the poem's moral 

centre, rejecting romantic war-glory. 

26   Now men will go content with what 

we spoiled. 

Meaning: People may accept as normal the 

impoverished world war has damaged. 

Words: content: satisfied; spoiled: ruined 

Close reading: Complacency can allow 

destructive systems to persist. 

27   Or, discontent, boil bloody, and be 

spilled. 

Meaning: Or their dissatisfaction may grow 

violent and end in still more killing. 

Words: discontent: dissatisfied; spilled: shed 

(of blood) 

Close reading: The line sketches a repeating 

cycle of conflict. 

28   They will be swift with swiftness of 

the tigress. 

Meaning: Human attacks may become as 

swift and savage as those of a tigress. 

Words: swift: rapid; tigress: female tiger 

Close reading: Animal comparison exposes 

warfare's predatory brutality. 

29   None will break ranks, though 

nations trek from progress. 

Meaning: Soldiers may obey without 

questioning, although whole nations move 

away from genuine progress. 

Words: break ranks: refuse formation; trek: 

move 

Close reading: Military order is contrasted 

with moral regression. 
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V. Wisdom, Healing and Invisible Wounds 

Original poem (with line number) Modern meaning, words and notes 

30   Courage was mine, and I had 

mystery; 

Meaning: The stranger possessed courage 

and a deep sensitivity to life's mysteries. 

Words: mystery: profound, difficult-to-express 

understanding 

Close reading: He had more to offer than 

combat prowess. 

31   Wisdom was mine, and I had 

mastery: 

Meaning: He also possessed wisdom and 

developed skill or mastery. 

Words: mastery: command of a craft or ability 

Close reading: His gifts could have served 

society and art. 

32   To miss the march of this 

retreating world 

Meaning: He had insight enough not to join 

the forward march of a world that is actually 

moving backward. 

Words: retreating: withdrawing or going 

backward 

Close reading: The paradox exposes false 

notions of progress. 

33   Into vain citadels that are not 

walled. 

Meaning: That world marches towards 

useless strongholds that cannot protect 

people. 

Words: vain: futile; citadels: fortresses; 

walled: enclosed 

Close reading: Unwalled citadels symbolise 

false security. 

34   Then, when much blood had 

clogged their chariot-wheels, 

Meaning: The wheels of war's vehicles are 

imagined as clogged with human blood. 

Words: clogged: blocked; chariot-wheels: war 

machinery 

Close reading: The graphic image conveys 

the heavy cost of destruction. 
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Original poem (with line number) Modern meaning, words and notes 

35   I would go up and wash them from 

sweet wells, 

Meaning: The stranger would have tried to 

cleanse the wheels using pure water. 

Words: sweet wells: clean springs of water 

Close reading: Washing becomes a metaphor 

for healing and purification. 

36   Even with truths that lie too deep 

for taint. 

Meaning: He would have used deep moral 

truths untouched by corruption. 

Words: taint: stain or corruption 

Close reading: Truth is imagined as a force 

that can purify violence. 

37   I would have poured my spirit 

without stint 

Meaning: He would have given his full spirit 

and creative energy freely. 

Words: without stint: without holding back 

Close reading: Generous service is 

distinguished from violent sacrifice. 

38   But not through wounds; not on 

the cess of war. 

Meaning: But he would not have given 

himself through wounds or the filth of 

warfare. 

Words: cess: cesspool or foul waste 

Close reading: The speaker rejects the 

equation of war wounds with meaningful 

service. 

39   Foreheads of men have bled where 

no wounds were. 

Meaning: People can suffer invisible mental 

torment even without outward physical 

wounds. 

Words: foreheads bled: figurative 

psychological pain 

Close reading: The paradox evokes the 

unseen cost of war. 
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VI. The Enemy Becomes a Friend 

Original poem (with line number) Modern meaning, words and notes 

40   “I am the enemy you killed, my 

friend. 

Meaning: The stranger finally identifies 

himself as the enemy the speaker killed, yet 

calls him a friend. 

Words: enemy: opposing soldier; friend: fellow 

human 

Close reading: The stunning revelation 

overturns military divisions. 

41   I knew you in this dark: for so you 

frowned 

Meaning: He recognised the speaker from the 

angry expression worn during their previous 

encounter. 

Words: frowned: scowled 

Close reading: Recognition turns the 

anonymous 'enemy' into an individual. 

42   Yesterday through me as you 

jabbed and killed. 

Meaning: On the preceding day the speaker 

thrust his weapon through the stranger and 

killed him. 

Words: jabbed: stabbed or thrust suddenly 

Close reading: Specific violence exposes the 

human reality behind warfare. 

43   I parried; but my hands were loath 

and cold. 

Meaning: The stranger tried to defend 

himself, but was unwilling and physically cold 

or weakened. 

Words: parried: deflected an attack; loath: 

reluctant 

Close reading: Reluctance hints that he did 

not wish to kill. 

44   Let us sleep now. . . .” Meaning: He offers peaceful rest, with no 

accusation or desire for revenge. 

Words: sleep: figurative death, repose, release 

Close reading: The final calm is 

reconciliation, though lost life cannot be 

restored. 
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THE SHOCKING REVERSAL 

At first the stranger seems to be a ghost who recognises the narrator. 

The final revelation discloses that he is the narrator’s victim. The poem 

then asks us to see the enemy as a human individual rather than a 

military label. 

 

VOCABULARY AND CONTEXTUAL EXPRESSIONS 

The meanings below follow the order in which the terms appear, rather 

than alphabetical order. Use the line reference to revisit the poem. 

Word or expression Meaning in this poem Line 

seemed apparently; with uncertainty 1 

profound very deep 2 

scooped excavated or dug out 2 

granites hard, coarse-grained rocks 3 

titanic immense, gigantic 3 

groined shaped into vaults or intersecting 

arches 

3 

encumbered weighed down; burdened 4 

bestirred awakened or moved 5 

probed examined carefully 6 

piteous expressing sorrow or deserving pity 7 

fixed eyes unwavering, motionless gaze 7 

distressful marked by pain or grief 8 

sullen hall gloomy underground chamber 9 

grained lined or furrowed 11 

vision ghostly figure 11 

upper ground the battlefield overhead 12 

thumped made heavy booming sounds 13 



PAUL ACADEMY   |   POWERED BY ENGLISH MINES™ 

paulmasih.com   |   englishmines.com   •   ISC CLASS XI PAGE 16 

Word or expression Meaning in this poem Line 

flues channels or passageways 13 

mourn lament a loss 14 

save except 15 

undone years remaining years never to be lived 15 

hunting wild pursuing something passionately 17 

braided plaited or interwoven 19 

glee intense joy 22 

weeping crying or grief 23 

distilled concentrated into essence 25 

content satisfied or accepting 26 

spoiled ruined or damaged 26 

discontent dissatisfied 27 

boil bloody erupt into violent anger 27 

spilled shed, as blood is shed 27 

break ranks step out of formation; resist orders 29 

trek travel; move 29 

mystery profound or spiritual insight 30 

mastery command of a skill 31 

retreating going backwards 32 

vain citadels useless imagined strongholds 33 

clogged blocked or choked 34 

sweet wells sources of fresh, pure water 35 

taint moral stain or corruption 36 

stint limit or restraint 37 

cess filth; cesspool-like foulness 38 

parried blocked or deflected an attack 43 
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Word or expression Meaning in this poem Line 

loath reluctant; unwilling 43 

WORD-MEANING TRAP 

“Fast” in line 5 means firmly fixed, not speedy. “Save” in line 15 means 

except, not rescue. “Stint” in line 37 means limit or restraint. “Loath” in 

line 43 means reluctant, not hateful. 

 

TWO VOICES: SPEAKER AND STRANGER 

The unnamed speaker 

The first speaker begins with relief and uncertainty. He is curious enough 

to probe the motionless figures and compassionate enough to address the 

stranger as a friend, but he is initially naïve about the suffering that 

persists after the guns stop. At the end, the reader discovers that his 

violence on the battlefield has already caused the stranger’s death. Owen 

does not provide his rank or national identity in the poem. 

The stranger / dead enemy soldier 

The stranger is the poem’s central moral voice. His face bears the marks of 

fear, yet his hands seem to offer a blessing. He mourns his unfinished 

years and the talents that might have helped humanity. He criticises social 

complacency, violent resentment and false military progress. He finally 

identifies himself as the speaker’s victim, but forgives rather than 

retaliates. 

Their relationship in one glance 

At first At the end 

The speaker calls him a “strange friend” 

without understanding their connection. 

The stranger confirms that he is the 

enemy the speaker killed. 

The speaker assumes there is no need for 

sorrow. 

The stranger teaches him about the loss of 

youth, wisdom and truth. 

Their military relationship remains 

hidden. 

Human friendship is recognised beyond 

the enemy category. 
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MAJOR THEMES 

1. War’s pity and futility 

The phrase identifying the pity of war is the ethical centre. War destroys 

people whose individuality, kindness and abilities often disappear behind 

national labels. The supernatural confrontation makes the loss personal. 

2. Unlived years and unrealised human potential 

The dead soldier mourns what could have been. He might have shared joy, 

created art, understood suffering and influenced future generations. Owen 

presents potential as part of the value of a life. 

3. Brotherhood across enemy lines 

The poem moves from “strange friend” to “enemy ... my friend”. The 

contradiction is deliberate: wartime enemies share aspirations, emotions 

and vulnerability. Forgiveness reveals this shared humanity. 

4. False progress and obedience 

The paradox of a marching world that is actually retreating questions an 

unquestioning faith in national or technological power. Disciplined military 

formation can conceal moral failure. 

5. Physical wounds and invisible psychological injury 

The absence of blood and guns in the underworld does not erase grief. The 

metaphor of bleeding foreheads without wounds suggests traumatic 

memories, guilt and sorrow that cannot be seen from outside. 

6. Healing through truth and creative expression 

The sweet wells and the desired cleansing of chariot-wheels show what the 

stranger wanted to do with his gifts: teach and heal through enduring 

moral truth rather than violence. 
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Fig. 4. Abandoned helmets and poppies evoke the absent lives, lost futures and shared 

cost of war. 

SYMBOLS AND IMAGERY 

 
Fig. 5. A six-image symbolism map to use during rapid revision. 

Image Literal reference Interpretative significance 

Tunnel Deep ancient 

underground passage 

A transition from battle into death 

and moral recognition. 
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Image Literal reference Interpretative significance 

Hell The place identified by 

the speaker 

Extreme suffering; also an allegory of 

warfare’s consequences. 

The dead smile A sorrowful expression 

on the stranger’s face 

A sign of recognition and paradoxical 

grief. 

Undone years Life that will never be 

lived 

The irrecoverable loss of possibilities. 

Tigress A fast, predatory animal The ferocity and speed of human 

aggression. 

Unwalled citadels Fortresses without 

actual protection 

The illusion of safety achieved by 

militarism. 

Blood-clogged wheels Imagined chariots 

burdened by bloodshed 

The machinery and repeated 

casualties of war. 

Sweet wells Sources of clear fresh 

water 

Healing, purity and incorruptible 

moral truth. 

Sleep The stranger’s final 

invitation 

Rest and reconciliation, but also 

death’s irreversibility. 

POETIC DEVICES, FORM AND SOUND 

The labels below are grounded in the poem. In an examination answer, 

name the device, explain the relevant wording and describe its effect. A 

label alone rarely earns full credit. 

Technique Textual cue / 

location 

How it works and why it matters 

Half-rhyme (pararhyme) Lines 3–4: groined / 

groaned; lines 9–10: hall 

/ Hell 

Near-rhymes share consonantal 

features but differ in vowel sound. 

Their unsettled music suits 

unresolved suffering. 

Paradox A marching world that 

is retreating (ll. 32–33) 

Movement towards military power is 

shown as withdrawal from moral 

progress. 

Dramatic irony The stranger recognises 

the speaker; the speaker 

does not identify him 

Readers later reinterpret earlier 

moments once the stranger’s identity 

is revealed. 

Visual imagery Lifeless smile; hands 

raised; blood-clogged 

wheels 

Makes invisible grief and destructive 

violence sharply visible. 
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Technique Textual cue / 

location 

How it works and why it matters 

Auditory contrast No gunfire and no 

groaning echoes below 

(ll. 12–13) 

Silence seems peaceful but contains 

sorrow deeper than noise. 

Personification Beauty challenges the 

passage of time (l. 20) 

The abstract ideal of beauty is given 

defiant agency. 

Simile / comparison The swiftness of the 

tigress (l. 28) 

Human violence is compared to the 

speed of a hunting animal. 

Euphemism The motionless dead are 

sleepers (ll. 4–5) 

Substitutes a softer word for death, 

later echoed by the final invitation. 

Symbolism Tunnel, Hell, sweet 

wells, unwalled citadels 

Concrete objects represent moral 

states and principles. 

Enjambment The stranger’s speech 

runs across line 

boundaries 

The continuous reasoning gathers 

momentum before the climax. 

Repetition The recurring term pity 

(l. 25) 

Emphasises the poem’s moral 

vocabulary and central concern. 

Verse structure and tone 

The poem is presented as an extended dialogue without a conventional 

repeating stanza pattern. Its lines frequently approach iambic pentameter, 

while pervasive half-rhyme and occasional rhythmic disruption prevent a 

smooth, reassuring music. The tone develops from mysterious and 

apprehensive, through sorrowful and meditative, to indignant in the 

criticism of war, and finally tender but tragic in the request to sleep. 

Why the title matters 

The meeting is strange in setting, identity and moral outcome. A soldier 

encounters an enemy in a place beyond death; the victim becomes a 

teacher and addresses his killer as a friend. The title ultimately describes 

a radical transformation of the military enemy into a fellow human being. 

BE CAREFUL: WHAT THE TEXT DOES NOT SAY 

The poem does not give the enemy a name, identify his nationality, or 

state unambiguously that the narrator survived battle. Treat the 

underworld as an imagined visionary setting; do not present an 

illustrative uniform or modern psychological diagnosis as a literal fact 
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in the poem. 

 

EXAM PREPARATION: VERY SHORT ANSWERS 

The following are original classroom practice items, written for ISC Class 

XI revision. They are not presented as questions from an official ISC 

specimen paper. 

Q  1. Who wrote Strange Meeting? 

Answer  Wilfred Owen, an English poet and soldier associated with the 

First World War. 

Q  2. When was it published? 

Answer  In 1919, after Owen’s death; the textbook dates its composition to 

1918. 

Q  3. Who narrates the opening? 

Answer  An unnamed soldier speaking in the first person. 

Q  4. Where does he go? 

Answer  Into a deep tunnel leading to an imagined underworld identified 

as Hell. 

Q  5. Who are the sleepers? 

Answer  Motionless dead soldiers who lie in the tunnel. 

Q  6. What exposes the location as Hell? 

Answer  The stranger’s lifeless, sorrowful smile. 

Q  7. What are the “undone years”? 

Answer  The years the dead soldier will never live and the potential he will 

never realise. 

Q  8. What is the truth untold? 

Answer  The pity of war: its intense suffering and destruction of lives. 

Q  9. What does a tigress suggest? 

Answer  The speed and savagery of human violence. 

Q  10. What do the sweet wells symbolise? 

Answer  Healing, pure truth and moral cleansing. 
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Q  11. Who is the stranger? 

Answer  The enemy soldier the speaker killed during battle. 

Q  12. What does the final sleep suggest? 

Answer  Rest and the end of hostility, along with the finality of death. 

SHORT-ANSWER QUESTIONS WITH MODELS 

Indicative practice length: approximately 50–80 words, depending on the 

assigned marks and class instructions. Exact wording is not compulsory; 

reward clear argument and textual support. 

QUESTION  1. Why is the opening deliberately uncertain? 

MODEL ANSWER  The first line says that the soldier only “seemed” to 

escape battle. This word prevents the reader from knowing whether he has 

survived, dreamed, or died. The strange tunnel and the later recognition of 

Hell strengthen the sense of a visionary rather than realistic narrative. 

QUESTION  2. What makes the tunnel more than a physical passage? 

MODEL ANSWER  The tunnel is ancient, deep and gloomy; its granite 

vaults suggest enormous historical forces. It leads the soldier away from 

ordinary battle into an encounter with the dead. Symbolically, it marks a 

movement from physical violence towards the moral and spiritual 

consequences of war. 

QUESTION  3. Explain the stranger’s gesture of blessing. 

MODEL ANSWER  The stranger rises with fixed, sorrowful eyes and lifts 

his suffering hands as though blessing the speaker. Instead of threatening 

him, he appears capable of mercy. The gesture foreshadows the forgiving 

“my friend” of the final revelation. 

QUESTION  4. Why is the speaker wrong to say there is no cause to 

mourn? 

MODEL ANSWER  He assumes that an absence of shooting and bloodshed 

must mean relief. The stranger replies that he mourns his unlived years, 

unrealised hopes and the truths he can no longer express. War’s deepest 

loss is thus not limited to bodily pain. 

QUESTION  5. What does the stranger mean by the “wildest beauty”? 

MODEL ANSWER  He sought something more profound than outward 

attractiveness. The images of eyes and braided hair represent conventional 

physical beauty, whereas his desired beauty is intense, elusive and able to 
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challenge ordinary time. It may include truth, artistic vision and rich 

human feeling. 

QUESTION  6. How could both joy and grief have become meaningful? 

MODEL ANSWER  The stranger imagines that his happiness could have 

made others laugh, while his tears could have produced something 

enduring. His emotions might have nourished art, fellow-feeling or 

wisdom. His death ends these possible contributions. 

QUESTION  7. Why is the line about the pity of war central? 

MODEL ANSWER  The stranger names the truth he might have revealed: 

the suffering that war concentrates in human lives. His own lost future 

makes the idea personal. Owen replaces the language of military glory with 

a focus on suffering, compassion and avoidable destruction. 

QUESTION  8. Explain the image of the tigress. 

MODEL ANSWER  The tigress comparison presents human conflict as 

swift, violent and predatory. It suggests that, under the influence of hatred 

and obedience, people may behave with ferocity instead of compassion. It 

is a criticism of war rather than a celebration of courage. 

QUESTION  9. How does Owen question the idea of progress? 

MODEL ANSWER  The phrase about a “retreating world” presents a 

paradox: societies may march forward militarily while moving backward 

morally. The unwalled citadels suggest that apparent strength gives no 

genuine safety. Technical advancement without human sympathy is 

exposed as hollow. 

QUESTION  10. What is the meaning of washing the chariot-wheels? 

MODEL ANSWER  The wheels represent the machinery of war, clogged 

with victims’ blood. The dead soldier imagines washing them with water 

from pure wells, symbolising compassion and deep truth. He wishes to 

cleanse humanity morally, rather than add to its violence. 

QUESTION  11. Why is the reference to unwounded foreheads significant? 

MODEL ANSWER  The bleeding forehead is figurative. It suggests fear, 

grief, guilt and mental suffering that do not always leave visible injuries. 

The line broadens Owen’s critique from physical casualties to lasting 

psychological and spiritual harm. 
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QUESTION  12. How does the ending transform the relationship between 

the men? 

MODEL ANSWER  The stranger reveals that he is the very soldier the 

speaker killed, yet addresses his killer as “my friend”. The victim offers 

rest, not revenge. At the moment when the military divide should be most 

acute, the poem replaces it with human recognition and reconciliation. 

LONG ANALYTICAL QUESTIONS & MODEL ANSWERS 

Indicative extended-response length: roughly 130–180 words. Use a direct 

argument, precise line references and an interpretative conclusion. The 

teacher may adapt the exact marks and length to the class examination. 

Analytical Question 1 

Prompt  Discuss how Strange Meeting becomes a powerful anti-war poem. 

Model answer  Owen gives war a human face instead of presenting it as a 

contest of heroic armies. The speaker apparently escapes battle only to 

discover an underground Hell occupied by dead soldiers. His encounter 

with a stranger exposes suffering that continues beyond the cessation of 

gunfire. The dead soldier mourns not merely his death but his “undone 

years”: all the joy, sorrow, creativity and wisdom he might have offered 

humanity. His central concern is the pity of war, a truth that patriotic 

rhetoric often conceals. He also imagines nations repeating violence, 

moving away from genuine progress while maintaining strict military 

discipline. The images of blood-clogged chariot-wheels and invisible 

wounds show both physical devastation and psychological pain. The 

climax finally reveals that the stranger is the enemy the speaker killed. Yet 

the victim calls him a friend and proposes rest rather than revenge. 

Through this reversal, Owen rejects the division of humanity into opposing 

camps. War’s central tragedy is that it teaches people with shared hopes to 

destroy one another. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

Analytical Question 2 

Prompt  Analyse the dramatic importance of the final revelation. 

Model answer  The ending changes the meaning of everything preceding 

it. At first, the speaker is relieved to have left battle; the underground 

encounter appears to be with a stranger. Yet the other man recognises him 

immediately, stares with sorrow and lifts his hands in a gesture 
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resembling a blessing. These details foreshadow a personal history without 

explaining it. The dead soldier then mourns his unused years and speaks 

passionately about beauty, truth and the pity of war. Only at the close 

does he reveal that he is the enemy whom the speaker killed. The 

disclosure turns an abstract argument about war into the recognition of 

an individual victim. It also creates profound irony: the man the speaker 

killed becomes the person who teaches him humanity. Most importantly, 

the victim speaks without revenge. His reference to friendship and his 

invitation to sleep challenge the assumption that enemies must remain 

enemies. The supernatural meeting thus becomes an ethical judgement on 

warfare. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

Analytical Question 3 

Prompt  How does Owen explore lost human potential through the dead 

soldier? 

Model answer  The dead soldier’s deepest lament concerns the future he 

will never live. His “undone years” contain the possibility of affection, 

achievement and artistic expression. He remembers pursuing an intense 

and difficult beauty, one that could not be reduced to pleasing physical 

appearances. He believes that both his joy and his tears might have left a 

meaningful legacy. These could have offered happiness, insight or poetic 

truth to other people. Later he names the gifts he possessed: courage, 

wisdom, mastery and a sense of mystery. He hoped to use those qualities 

to cleanse the world of violence and to teach truths untouched by 

corruption. Instead, he is dead, and his ability to contribute is cut short. 

Owen therefore makes a subtle but devastating claim: warfare destroys not 

only what people already are but also what they might become. Each life 

taken represents an irreplaceable loss to the individual and to society. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

Analytical Question 4 

Prompt  Examine the principal symbols in Strange Meeting. 

Model answer  The poem uses symbols to turn moral concerns into vivid 

images. The deep tunnel marks the movement from the visible battlefield 

to the hidden consequences of war. The underground Hell embodies 

suffering and estrangement, while the motionless sleepers suggest the 

dead. The stranger’s sad smile becomes a sign of painful recognition. The 
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blood-clogged chariot-wheels represent the machinery of warfare 

overwhelmed by the casualties it produces. In contrast, the sweet wells 

evoke purity, healing and the truths through which humanity might 

cleanse itself. The unwalled citadels symbolise false security: military 

power promises safety but may leave nations exposed. Finally, sleep 

functions as a euphemism for death and a metaphor for rest. It closes the 

dialogue without revenge, although it cannot restore lost years. Together, 

these images sustain Owen’s belief that a culture fascinated by military 

strength neglects compassion, artistic promise and moral progress. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

Analytical Question 5 

Prompt  Comment on the poem’s treatment of physical and psychological 

suffering. 

Model answer  Owen does not confine war’s cost to visible injury. The 

opening contrasts the battlefield with an underworld where neither blood 

nor guns reach the speakers. Nevertheless, the stranger’s face is marked 

by countless fears, and he mourns the destruction of his years and 

aspirations. In this sense the quiet underground world is not peaceful: it is 

filled with grief that physical distance cannot erase. The image of people 

whose foreheads have bled without visible wounds makes the 

psychological dimension explicit. The blood is figurative, standing for fear, 

trauma, sorrow or moral anguish. Owen also extends suffering beyond the 

soldier himself to society, which may inherit the violent habits of war. The 

final exchange offers compassionate recognition, but it does not undo the 

harm. The poem’s emotional force comes from showing how war damages 

both bodies and the less visible inner life of human beings. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

Analytical Question 6 

Prompt  Evaluate the significance of the title Strange Meeting. 

Model answer  The title is deceptively simple. Literally, it refers to an 

unusual encounter in a dark underground realm, where a soldier meets 

someone who seems already dead. The meeting is strange because normal 

expectations of life, death and time are unsettled: the speaker appears to 

have escaped battle, while the other soldier has apparently been killed. 

Dramatically, the title becomes fully meaningful only in the final lines, 

when the stranger identifies himself as the speaker’s victim. The killer and 
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his enemy now share a conversation in which the victim is the moral 

guide. Even stranger is the absence of hatred: the dead man calls his killer 

a friend and suggests they rest together. This makes the title an 

expression of Owen’s deepest theme. War creates artificial divisions 

between people who share the same hopes, emotional capacities and 

vulnerability to death. In the meeting beyond battle, their common 

humanity finally becomes visible. 

Suggested marking points (indicative 8 marks): clear argument (2); appropriate textual support 

(2); relevant analysis of language/ideas (3); coherent conclusion (1). 

REFERENCE TO CONTEXT: FIVE PRACTICE SETS 

In each practice set, refer to the identified lines of the poem on the two-

column pages. The excerpt cues are short summaries; the original lines 

remain available earlier in this pack. Each set is a suggested 8-mark 

exercise. 

Extract Set 1: A. The tunnel and the sleepers 

CONTEXT CUE 

Lines 1–5: the speaker descends into a gloomy, ancient tunnel where 

the motionless figures groan. 

 

(a) What does the opening suggest about the speaker’s state? [2] 

(b) Explain the symbolic function of the tunnel. [2] 

(c) Why are the figures described as sleepers? [2] 

(d) Identify one atmospheric effect of the setting. [2] 

 

Extract Set 2: B. Recognition and blessing 

CONTEXT CUE 

Lines 6–10: a stranger rises, recognises the speaker and raises his 

hands as if to bless. 

 

(a) What makes the stranger’s look significant? [2] 

(b) What does the raised-hand gesture suggest? [2] 

(c) How does the speaker identify the underworld? [2] 
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(d) How is the image of a smile made paradoxical? [2] 

 

Extract Set 3: C. The unused future 

CONTEXT CUE 

Lines 15–24: the dead soldier speaks of unlived years, beauty and an 

important truth he can no longer tell. 

 

(a) Explain the idea of “undone years”. [2] 

(b) What sort of beauty did he pursue? [2] 

(c) Why does he mention both joy and weeping? [2] 

(d) What emotional effect is produced by the conditional language? [2] 

 

Extract Set 4: D. The pity of war and retreat from progress 

CONTEXT CUE 

Lines 25–33: the stranger criticises war’s destruction and the apparent 

progress of nations. 

 

(a) What is the truth he wished to tell? [2] 

(b) What alternatives does he foresee for later generations? [2] 

(c) Explain the paradox of a marching but retreating world. [2] 

(d) What do the unwalled citadels represent? [2] 

 

Extract Set 5: E. The victim’s revelation 

CONTEXT CUE 

Lines 40–44: the stranger tells the speaker that he is the enemy the 

speaker killed. 

 

(a) Why is this a turning point? [2] 

(b) What does parrying indicate? [2] 
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(c) What is the effect of the word “friend”? [2] 

(d) Interpret the final invitation to sleep. [2] 

 

EXTRACT-BASED ANSWER KEY 

Set 1: Answer points 

Answer  (a) His escape is uncertain, perhaps visionary or posthumous; 

“seemed” prevents a straightforward account of survival. 

Answer  (b) It leads from the battlefield towards death and also into a 

deeper moral awareness of suffering. 

Answer  (c) The word indirectly suggests dead soldiers and creates an 

eerie confusion of sleep and death. 

Answer  (d) The gloomy tunnel, groaning figures and motionlessness 

create a mysterious, oppressive mood. 

Marking note: for a two-mark part, award credit for the main identification and a clear, relevant 

explanation. Accept equivalent wording supported by the poem. 

Set 2: Answer points 

Answer  (a) He recognises the speaker before the speaker recognises him, 

creating suspense and foreshadowing the final revelation. 

Answer  (b) A blessing, implying compassion or forgiveness instead of 

revenge. 

Answer  (c) The stranger’s dead or lifeless smile reveals that they are in 

Hell. 

Answer  (d) A smile usually conveys happiness, whereas here it is lifeless 

and associated with grief. 

Marking note: for a two-mark part, award credit for the main identification and a clear, relevant 

explanation. Accept equivalent wording supported by the poem. 

Set 3: Answer points 

Answer  (a) The stranger mourns future years and chances that death has 

permanently taken away. 

Answer  (b) Deep, extraordinary beauty, not just surface physical 

attractiveness; it may represent truth or artistic vision. 

Answer  (c) Both happiness and grief might have enabled him to enrich 

other people’s lives. 
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Answer  (d) It stresses that his imagined achievements can no longer be 

realised. 

Marking note: for a two-mark part, award credit for the main identification and a clear, relevant 

explanation. Accept equivalent wording supported by the poem. 

Set 4: Answer points 

Answer  (a) The concentrated suffering and human pity of warfare. 

Answer  (b) They may accept the devastated world or react violently and 

cause more bloodshed. 

Answer  (c) Apparently forward military movement coincides with 

backward moral movement. 

Answer  (d) False or useless protection built upon the illusion that war 

creates safety. 

Marking note: for a two-mark part, award credit for the main identification and a clear, relevant 

explanation. Accept equivalent wording supported by the poem. 

Set 5: Answer points 

Answer  (a) The unknown sufferer is revealed as the individual whom the 

speaker personally killed. 

Answer  (b) The stranger tried to ward off the attack but seems unwilling 

or weakened. 

Answer  (c) It breaks through the enemy category and expresses shared 

humanity and forgiveness. 

Answer  (d) It suggests rest and an end to violence, but also underscores 

the irreversible finality of death. 

Marking note: for a two-mark part, award credit for the main identification and a clear, relevant 

explanation. Accept equivalent wording supported by the poem. 

HIGHER-ORDER THINKING & COMPETENCY TASKS 

TASK  1. If the stranger had accused the speaker instead of forgiving him, 

how would the poem change? 

Suggested response  The scene might become a personal revenge drama 

rather than an argument for shared humanity. Forgiveness makes the 

moral critique broader and more disturbing: the enemy is more humane 

than the military system that made them fight. 



PAUL ACADEMY   |   POWERED BY ENGLISH MINES™ 

paulmasih.com   |   englishmines.com   •   ISC CLASS XI PAGE 32 

TASK  2. Why does the dead soldier mourn unrealised creativity instead of 

medals or victories? 

Suggested response  Military honours belong to the public narrative of 

war, but creativity suggests an individual future with value beyond battle. 

The contrast shifts attention from national achievement to the richness of 

one lost life. 

TASK  3. Can the poem’s Hell be read as a psychological rather than a 

literal location? 

Suggested response  Yes. The setting is an imagined underworld, but its 

silence, grotesque memories and revelation can also dramatise 

psychological guilt, grief and the hidden suffering that war creates. The 

poem does not force a single literal reading. 

TASK  4. What might the “unwalled citadels” mean for societies that rely 

only on force? 

Suggested response  They show that apparent power can be hollow. 

Without mutual understanding and ethical judgement, greater weapons or 

stricter ranks cannot create real peace or lasting security. 

TASK  5. How does the poem challenge a simple division between heroes 

and enemies? 

Suggested response  Both men share aspirations and vulnerability; the 

victim may possess greater moral insight than the man who killed him. 

The labels assigned by armies obscure the individual human beings 

beneath them. 

TASK  6. Write one connection between the poem and contemporary 

conflict without treating it as a historical prediction. 

Suggested response  Modern conflicts still separate ordinary people by 

national or group identities, while casualties include lost education, 

careers, relationships and mental well-being. The poem invites a 

compassionate assessment of those costs, though it does not discuss a 

particular modern war. 

PRACTICE ZONE: 25 MULTIPLE-CHOICE QUESTIONS 

Choose the ONE best answer to each question. Record responses before 

turning to the explanatory answer key. 

Q  1. What is the effect of the word “seemed” in the first line? 

(a)  It confirms his rescue 
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(b)  It creates uncertainty 

(c)  It introduces his commander 

(d)  It proves the war is over 

Q  2. The tunnel most strongly functions as a symbol of: 

(a)  military transport 

(b)  national victory 

(c)  passage towards death 

(d)  homecoming 

Q  3. The apparently sleeping figures are best understood as: 

(a)  dead soldiers 

(b)  travelling workers 

(c)  captured officers 

(d)  medical attendants 

Q  4. The stranger lifts his hands as though to: 

(a)  demand a weapon 

(b)  signal an attack 

(c)  salute an officer 

(d)  offer a blessing 

Q  5. What reveals to the speaker that he stands in Hell? 

(a)  An explosion 

(b)  A lifeless smile 

(c)  A written notice 

(d)  A trumpet 

Q  6. The silence of the underworld chiefly contrasts with: 

(a)  childhood laughter 

(b)  birds singing 

(c)  battlefield gunfire 

(d)  school bells 

Q  7. The phrase “undone years” chiefly implies: 

(a)  unlived years and lost promise 

(b)  past military leave 

(c)  forgotten school terms 

(d)  years of imprisonment 

Q  8. The stranger’s search for beauty is best described as: 

(a)  purely romantic courtship 

(b)  interest in uniforms 

(c)  search for a lost city 

(d)  pursuit of profound truth and experience 
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Q  9. What might his glee have given to others? 

(a)  new weapons 

(b)  laughter 

(c)  punishment 

(d)  promotion 

Q  10. The phrase “truth untold” leads directly to: 

(a)  military strategy 

(b)  an escape route 

(c)  the pity of war 

(d)  a family secret 

Q  11. The tigress comparison highlights: 

(a)  human ferocity and speed 

(b)  religious devotion 

(c)  sleep and peace 

(d)  the beauty of nature 

Q  12. To “break ranks” would mean to: 

(a)  change one’s name 

(b)  win a medal 

(c)  cross a river 

(d)  step out of military formation 

Q  13. The phrase “retreating world” is mainly: 

(a)  a factual map 

(b)  a paradox about false progress 

(c)  an architectural term 

(d)  an optimistic promise 

Q  14. The unwalled citadels symbolise: 

(a)  safe fortresses 

(b)  family homes 

(c)  false security 

(d)  literary awards 

Q  15. The blood-clogged chariot-wheels represent: 

(a)  the deadly machinery of war 

(b)  a peaceful parade 

(c)  a harvest journey 

(d)  a religious procession 

Q  16. The “sweet wells” best suggest: 

(a)  industrial machinery 

(b)  costly medicine 
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(c)  military trenches 

(d)  moral cleansing and truth 

 

Q  17. To give one’s spirit “without stint” means: 

(a)  without restraint 

(b)  with indifference 

(c)  at night only 

(d)  for payment 

Q  18. The expression about bleeding foreheads without wounds refers to: 

(a)  a natural medical process 

(b)  an ancient ceremony 

(c)  invisible psychological suffering 

(d)  armour damage 

Q  19. The dramatic identity of the stranger is: 

(a)  a general 

(b)  the speaker’s victim 

(c)  a teacher 

(d)  a medic 

Q  20. The closing word “friend” chiefly signals: 

(a)  an official rank 

(b)  a change of army 

(c)  a military order 

(d)  shared humanity and forgiveness 

Q  21. The poem’s tone at the beginning can best be called: 

(a)  mysterious and troubled 

(b)  comic and playful 

(c)  confidently celebratory 

(d)  casual and domestic 

Q  22. Which pair is a prominent example of half-rhyme? 

(a)  light / bright 

(b)  day / play 

(c)  groined / groaned 

(d)  sea / me 

Q  23. Which best describes the stranger’s principal sorrow? 

(a)  lack of supplies 

(b)  lost years and unrealised potential 

(c)  failure to win a battle 

(d)  absence of medals 
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Q  24. What is significant about the final invitation to sleep? 

(a)  It announces another attack 

(b)  It restores the lives of the dead 

(c)  It reveals the war’s victor 

(d)  It seeks rest instead of revenge 

Q  25. The deepest conflict in the poem lies between: 

(a)  military enmity and common humanity 

(b)  two poetic schools 

(c)  science and superstition 

(d)  town and countryside 

MCQ ANSWER KEY WITH EXPLANATIONS 

Q. Correct option and 

answer 

Why it is correct 

1 (b)  It creates 

uncertainty 

The opening is visionary and 

uncertain, not a definite report of 

survival. 

2 (c)  passage towards 

death 

The movement underground leads 

into the realm of the dead. 

3 (a)  dead soldiers The eerie sleepers are motionless and 

linked to death. 

4 (d)  offer a blessing The gesture foreshadows compassion 

and forgiveness. 

5 (b)  A lifeless smile The stranger’s dead smile triggers 

recognition. 

6 (c)  battlefield gunfire The absence of guns highlights a 

different, enduring suffering. 

7 (a)  unlived years and 

lost promise 

The grief centres on the future stolen 

by death. 

8 (d)  pursuit of profound 

truth and experience 

The beauty is more than surface 

physical attractiveness. 

9 (b)  laughter He imagines the joy he might have 

spread. 

10 (c)  the pity of war The next line identifies the truth as 

war’s concentrated suffering. 
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Q. Correct option and 

answer 

Why it is correct 

11 (a)  human ferocity and 

speed 

The predator image criticises savage 

human aggression. 

12 (d)  step out of military 

formation 

The context condemns 

unquestioning collective obedience. 

13 (b)  a paradox about 

false progress 

Apparent forward movement 

conceals moral regression. 

14 (c)  false security A fortress without walls cannot 

protect its inhabitants. 

15 (a)  the deadly 

machinery of war 

The war vehicle is overwhelmed by 

human casualties. 

16 (d)  moral cleansing and 

truth 

Pure water contrasts with blood and 

corruption. 

17 (a)  without restraint The phrase means giving freely and 

completely. 

18 (c)  invisible 

psychological suffering 

It is a figure for distress that leaves 

no visible injury. 

19 (b)  the speaker’s victim He reveals that he is the enemy the 

speaker killed. 

20 (d)  shared humanity 

and forgiveness 

The victim refuses to preserve 

military hostility. 

21 (a)  mysterious and 

troubled 

The dim tunnel and motionless 

figures create unease. 

22 (c)  groined / groaned These near-rhymes share 

consonantal patterns but differ in 

vowel sound. 

23 (b)  lost years and 

unrealised potential 

He grieves for the future and truth 

war has silenced. 

24 (d)  It seeks rest instead 

of revenge 

Reconciliation concludes the 

encounter without reversing death. 

25 (a)  military enmity and 

common humanity 

The killer and victim discover a 

fellowship beyond wartime 

categories. 
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APPLY YOUR LEARNING: CLASSROOM & REFLECTION TASKS 

1. 1. Create a five-sentence monologue from the perspective of the speaker 

immediately after the final revelation. Explain his moral awakening 

without inventing further battlefield events. 

2. 2. Draw a contrast chart: the machinery of war on one side and the 

sweet wells of truth on the other. Add three precise line references for 

each side. 

3. 3. Write a 120-word reflection on how the poem changes the meaning of 

the word enemy. Keep the distinction between Owen’s imagined scene 

and modern situations clear. 

4. 4. Underline three examples of unsettling sound patterns. For each, 

explain why a perfect, reassuring rhyme might weaken the poem’s 

atmosphere. 

5. 5. Compare the stranger’s sorrow over lost years with his desire to heal 

the world. Explain how personal grief becomes a universal moral 

argument. 

CROSS-CURRICULAR CONNECTION 

History: study how trench warfare shaped soldiers’ experiences. Ethics: 

discuss whether obeying orders removes individual responsibility. 

Psychology: consider why some effects of violence are not outwardly 

visible. Avoid treating poetry as medical evidence. 

 

READY RECKONER: FIVE-MINUTE REVISION 

 
Fig. 6. A reliable four-step structure for literature answers: point, evidence, explanation, 

connection. 
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Remember One-line revision cue 

Author Wilfred Owen: soldier-poet of the First World 

War. 

Published 1919, after the poet’s death; written in 1918 

according to the source. 

Situation Speaker enters a gloomy tunnel and encounters 

a dead soldier. 

Revelation The stranger is the speaker’s own victim. 

Central theme The pity of war; wasted lives and unrealised 

human potential. 

Crucial contrast Military enemy versus common humanity. 

Poetic form Visionary dialogue with unsettling half-rhymes. 

Strongest images Tunnel, Hell, undone years, blood-clogged 

wheels, sweet wells, sleep. 

Important tone shift Mystery → sorrow → protest → compassionate 

reconciliation. 

The ending A call for rest and forgiveness, not a reversal of 

death. 

Five things you must not forget 

• The stranger recognises the speaker before revealing their past 

encounter. 

• The deepest grief concerns years and talents never fulfilled. 

• The poem attacks war’s suffering rather than glorifying battlefield 

success. 

• The half-rhymes and unsettled setting support the tragic mood. 

• The word “friend” transforms the climactic revelation into reconciliation. 

Last-minute examination checklist 

• Can I explain the title and the final revelation in two or three 

sentences? 

• Can I distinguish the literal scene from its symbolic implications? 

• Can I use a short quotation or precise line cue accurately? 

• Have I explained how each poetic device creates an effect? 
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• Have I avoided inventing a nationality, a literal medical diagnosis or an 

official mark allocation? 

HOW TO STUDY THE POEM IN 20 MINUTES 

Minutes 1–4: Revisit the six-movement flow diagram. Minutes 5–10: Read 

the difficult line-by-line notes for lines 14–25 and 30–44. Minutes 11–14: 

Recall the symbolism of tunnel, citadels, sweet wells and sleep. Minutes 

15–18: Try five MCQs and one extract-based question. Minutes 19–20: 

Explain the final revelation aloud without consulting the key. 

 
Fig. 7. Two adversaries meet in peace: an artistic visualisation of the poem’s concluding 

reconciliation. 

SOURCES CONSULTED & EDITORIAL NOTE 

1. “Strange Meeting(1).pdf” — uploaded photocopy of the textbook’s About the Poet pages 

(printed pp. 20–21), the 44-line poem (printed pp. 22–23), and handwritten classroom 

annotations. This is the principal source for the poem and biographical framing. 

2. “15. Colourful Student Study Materials.docx” — uploaded Paul Academy | English Mines™ 

production brief, used for the educational structure, colour palette, visual planning, revision 

aids, assessment and branding requirements. 

3. Five original historical-style illustrations created earlier in this ChatGPT project, reused here 

for atmosphere and visual learning. Three additional instructional diagrams were designed for 

this study pack. All historical-style images are artistic illustrations, not archival photographs. 

Editorial distinction: explanations and answers are original teaching interpretations grounded 

in the poem. They are not reproductions of an official ISC marking scheme. Where the poem 

leaves an issue ambiguous, the material labels the point as an interpretation. 



PAUL ACADEMY   |   POWERED BY ENGLISH MINES™ 

paulmasih.com   |   englishmines.com   •   ISC CLASS XI PAGE 41 

PAUL ACADEMY  |  POWERED BY ENGLISH MINES™ 

Learn Clearly. Think Critically. Excel Confidently. 

www.paulmasih.com  |  www.englishmines.com 

 


	CONTENTS & LEARNING OBJECTIVES
	What students will be able to do

	BEFORE YOU BEGIN: CONTEXT
	Source and textual method

	THE POEM AT A GLANCE
	COMPLETE MOVEMENT-WISE SUMMARY
	I. Escape and the Underworld (Lines 1–10)
	II. The First Conversation (Lines 11–16)
	III. The Search for Beauty (Lines 17–24)
	IV. The Pity of War (Lines 25–29)
	V. The Desire to Heal (Lines 30–39)
	VI. Recognition and Rest (Lines 40–44)

	COMPLETE TWO-COLUMN LINE-BY-LINE PARAPHRASE
	I. Descent into the Underworld
	II. Silence and the Grief of Lost Years
	III. The Pursuit of Beauty and Unspoken Truth
	IV. The Pity of War and False Progress
	V. Wisdom, Healing and Invisible Wounds
	VI. The Enemy Becomes a Friend

	VOCABULARY AND CONTEXTUAL EXPRESSIONS
	TWO VOICES: SPEAKER AND STRANGER
	The unnamed speaker
	The stranger / dead enemy soldier
	Their relationship in one glance

	MAJOR THEMES
	1. War’s pity and futility
	2. Unlived years and unrealised human potential
	3. Brotherhood across enemy lines
	4. False progress and obedience
	5. Physical wounds and invisible psychological injury
	6. Healing through truth and creative expression

	SYMBOLS AND IMAGERY
	POETIC DEVICES, FORM AND SOUND
	Verse structure and tone
	Why the title matters

	EXAM PREPARATION: VERY SHORT ANSWERS
	SHORT-ANSWER QUESTIONS WITH MODELS
	LONG ANALYTICAL QUESTIONS & MODEL ANSWERS
	Analytical Question 1
	Analytical Question 2
	Analytical Question 3
	Analytical Question 4
	Analytical Question 5
	Analytical Question 6

	REFERENCE TO CONTEXT: FIVE PRACTICE SETS
	Extract Set 1: A. The tunnel and the sleepers
	Extract Set 2: B. Recognition and blessing
	Extract Set 3: C. The unused future
	Extract Set 4: D. The pity of war and retreat from progress
	Extract Set 5: E. The victim’s revelation

	EXTRACT-BASED ANSWER KEY
	Set 1: Answer points
	Set 2: Answer points
	Set 3: Answer points
	Set 4: Answer points
	Set 5: Answer points

	HIGHER-ORDER THINKING & COMPETENCY TASKS
	PRACTICE ZONE: 25 MULTIPLE-CHOICE QUESTIONS
	MCQ ANSWER KEY WITH EXPLANATIONS
	APPLY YOUR LEARNING: CLASSROOM & REFLECTION TASKS
	READY RECKONER: FIVE-MINUTE REVISION
	Five things you must not forget
	Last-minute examination checklist

	HOW TO STUDY THE POEM IN 20 MINUTES
	SOURCES CONSULTED & EDITORIAL NOTE

